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Part A
Definition of Art history as an Academic field based on understanding
Art history is the study of the development and use of the art throughout history. The art objects are studied based on their historical stages and features of their development on a contextual basis. In this context, the research main put emphasis on designing the object, the genre, the visualization format and stylish representation (Patricia, 2011). As a field of research, it involves the study architectural objects, painting, sculpture, ceramics, furniture and other decorations. The field of study evolves day by day since it is closely linked to aesthetics, history, anthropology, and social history. Besides, it is quite significant since it grants artists and historians a greater insight about humanity discoveries and subjects. 
Discussion of the two of the natural and human threats to artworks 
In the study of art history, there are various factors which posit a threat to artwork. They comprise of the following:
High Temperature and rainfall
In most of the caves and other rock art, temperature have played a great role in their destruction. Due to an incline temperature, some of the artwork can melt, rot or be damaged. These tend to posit a threat on the existence of these artworks at a future date. Besides, on the event where there is a high rainfall, the artwork can be swept with flood, a situation which can lead to a threat of artwork. For example, in Sydney, the Booroborwongal culture and sculptures were swept with flood (Richards, 2019).

Vagaries of nature such as Earthquakes and Landslides
When there is an occurrence of vagaries of nature such as earthquakes, earth tremors and landslide, the artworks in cave walls, rock arts and other sculptures in museums can be destroyed. These can posit a threat to their existence over time. For example, the 2016 earthquake which destroyed rich history of art and architecture in the valley of Amatrice Italy (Valerio & Pasqualetti , 2016).
Chemical gases and pollution 
Due to industrialization and civilization, pollution have increased with a greater margin. These tend to destroy most arts. These was evident when Taj Mahal, an artwork India was destroyed by pollution. Besides, the longest wall of China was also damaged by pollution. These thus are clear depiction that pollution caused by human activities remain to be one of the threats to great heritages and other varied art histories.
Theft.
Some of the people stole other people’s art for their personal reasons. These can lead to loss of culture and genealogies. These explains why some culture becomes extinct. These normally happens during colonization.  For example, the three totems, half human, half animals are kept in the collection of Parisian Quai Branly Museum for non-European art. These comes from West African Kingdom of Dohoney (The republic of Benin). These has been classified by a former French colony as looted in the year 2016 (Brauns, 2019).


The effects of threats to artwork in the interpretations of historians
Whether the damages are caused by either natural or human threats, they tend to affect the interpretations and meanings historians give to these artworks. For example, upon damage, the historians are left with no option but to use the radio carbon technology-based techniques to discover the age and other vital information which concerns the history of the art. They a times get distorted information which tend to give the artworks new meaning. Besides, when there is landslides and earthquakes, the accumulation of rocks and minerals upon the historical sculptures destroy the value of these artwork. These tend to make it not easy to extract vital information which can be used in learning and teaching history to precisely understand the past. It is because, these acted as obstacles in giving accurate results. It has been known that human beings are the main threat to artwork. Therefore, it is advisable for humanity to take responsibility by preserving our past by protecting our artwork.
Part B
Explain the construction of megalithic architecture and dome building, tracing its history from pre-historic art to the Renaissance.
Construction of Megalithic Architecture.
In relation to the secondary and primary sources of information for historians, Megaliths are large prehistoric stones which has been used in the construction of the monuments or structures alone or in combination with other stones. Most of the megaliths was established between the Neolithic periods and 	Chalcolithic period and to the bronze age. Most of the Megalithic comprise of art history and sculptures (Hamilton et al, 2016). In different parts of the globe, the prehistoric megaliths are mainly of sculptures. In addition to monuments, there are divergent large domes which can be traced from the prehistoric to the renaissance period.
1. Tomb, Newgrange, Ireland. c. 3000-2500 BCE.
Newgrange tomb Architectural Innovation in Ireland:
A lot of great megalithic mounds has been revealed to the historians through architectural innovation. It is a stone age monument in the Boyne Valley, County Meath in Ireland. The Archeologists classifies Newgrange as a passage of tomb. However, currently, it is known to be much more than the passage tomb. However, it is considered to be an ancient temple, a place of spiritual, religious, and ceremonial importance. It was initially discovered in 1699 when the road buildings were removed. However, it was later rediscovered in 1962 when the architectures did do the quartz quoting to allow the government to commence reconstruction of the place (Carlin, 2017). 
2. Mycenae, Greece. c. 1300-1200 BCE; Interior of tholos tomb,
Tholos tombs in Greece:
Tholos tombs were tombs in Greece which was built in stone blocks and then covered with earth. It was built by a late bronze age Mycenean people. They were royal employed chamber tomb in which a rounded cut was made on the hill side. It was built by a technique known as corbelling technique to give it a dome shape. It is compost of varied painting and sculptures which depicts the dark age period especially after the fall of Mycenaean civilization. They are conspicuous and huge and was mainly used for burial activities.

3. Pantheon, Rome. 110-128 CE.
Pantheon in Rome:
Pantheon is a Greek work to mean honor all Gods. It is one of the preserved monuments of ancient Rome. It lasted for a period of 126-128 AD during the reign of Emperor Hadrian. It was situated on the site of the earlier structure and in 25 BC, Agrippa redesigned it as the temple of Roman Gods. However, due to lack of records, archeologists have redesigned it to determine the duration of its constructions. The megalithic structure has influenced numerous buildings in history in America and Europe (Pinon & Amprimoz, 1988). Besides, most of the prominent persons have been buried on the front portion of pantheon and it remain to be the most preserved memorial in Rome.
4. Filippo Brunelleschi 1420-1436 CE.
It is a dome which covers the Florence Cathedral. When it was designed, it was considered to be the largest dome across the globe. However, it created problems immediately since its size did prevent traditional methods of constructions. The construction of the dome was commenced on 17th of August 1420 and the Gothic style was used during the construction process. It was measuring 150 feet wide and 180 feet above the ground.
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